for Radical Urban Changes

188 At the armual conference of the Amerlcan Association for the Advancement
of Scasnce held in 1972, the physicist Edward Lorenz presented the theory
i the buttedy effect.! The question, related to the interpretation of-chaos. theany:
was examplified by the Inage of a butterfly beating its wings In' Brazll and having
A ribpia Bffect that ends Up causing a tomada in Texas: Sclentifically, the shape
of & butterfly's wings coincides with that of a diagram fora chaos system,
defirabie as such f its dynamism is sensitive ta the mitial condtions (the: condition
nprediciabulity), it evolution is Implemented by drawing arbits around
attraciors (focal paints around which the figure of the *wings® Is drawn),

L& i the systentis not daveloped with a trand towards nfinity, but rather moves

tawards specific poles. Lorenz's theary, which fuslled or was fuelled by sclence

fiction 7 in physics takes the name of “deterministic chaos®: we can captire

P | the sense of chaos in a precise drawing that sxpressas the lgic or the nen-logie,

simost a sort of paranoia that insistantly ravolves around precise positions:

- If the cause of a tornado is the beating of a butterfly's wings. ther an the one
hand it s possible, if we work backwards and reconstruct the chain of causes
and sffects, to predict or even avold the final putcome; on the other, we draw

o - ' attention to 4 tiny, ordinary, banal movement, but.one that is at tha same time
| so frequent that It seems impossible to establish whether or not and which
EButterfly will provoke the exceptional metecrological event. Cohabiting within
this theory are the weight of reality, with ifs immanence and peremptonness,
anc the liberating power, visionary buit. dialectic, of the Interpretation.
The ingradients: minimum data and extensive effect; the instruments or even
the conditioning elemants: reality and Interpretation; and lastly the structure
exposed in this theory, change as a chain of events are taken into consideration
here as the keys and the interpretation of the phenomena that currently invest
the termiories and thus affect the project.
For some time now, the literature has been Insisting on describing:a *new”
- city.as a chaotic system, a shapeless and pulviscular one, and its architecture
as the: main reason for the progressiva and “anarchic” occupation
of temitories. The construction of the urban system, in these descriptions:

Concelyed in 1329 for the location that was practically

ai The Butterfly Effect. Punctual Architectural Disturbances
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Neorealisms: for a minor architecture

“The very fact that; even duning thoss years {fné 1990s], we went back

to considering aesthetics not as & philosophy of lusion, bt as a prifosoeny
e OF perCaption, revealed anew openness to the outsice word, of & reaily that
om  is outside of the conceptual patiems and that is indispendent of them .}

The reigniting of the:debate on the end of pestmodetnism andon e posstie
return or actug) assertion of New Reallsm? involues the Friodaities of a-eationship.
with givenness and fhe definion o the project tools. From Nietzschies q.&ma‘ﬂm
“there are no facts, only Interpretations;” to emada's ‘ther= s riothing cu
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nostmodernism's overfap with the end of ideclogles anc the
d by Lyotard, to-Venturl, Scott Brown anc lzenour's i

fom Las Vegas, Itis easy to discaver how the primacy of the

tion of reality has marked a way of looking at and making tefritoneg

acfure. While Naw Realism’s key words; he, ontology, critigue,
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victory of reality over interpretation Is withessed by the discussion that
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the term “participation.”® Faced with-a reality that, beside:
salf necessarily on the scene, seems to increasingly demiand
ppearance, and therefore of the filter of interpretatian s wal,
s role wavers, of In any event it merges into other DmeSSIOns,
se of the curator or the moderator between publie and private.
1s-to lie in the rediscovery of the real, understood to be a head
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The iron and the feather: a matter of “restoration”

In Pier Paolo Calzolari's Senza titoio; 198072 an iron stnichiure supports

a metronome on whose tip afeather draws its rvthmical movement, recoing
even the minutest changes: Behind the metronome a curam mads up'of tnhacoo
leaves hanging:on the wall establishes a background where fhe senal ass_ani:h
technigue and-multiplé finy varations in the singie pieces futher ampliy the
sense of variation of a system made Lp of autpronmes and m-sfmrﬂm_
The scerie is broken up: fhe subjects - the-meshanism witf e Isa&he‘

and canvas of leaves = are exploded on diversied levels. the vigwer s assigned
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the architect had o choose from and bow, e warked, \na results be achwenad
and how the work that was dotie reacts touse; that s i you realy want

to understand the work that was dane: This route is ot aimed at sancity™
the past or the present, nor is it meanit to open up the confines of akilks — great
technical skill 1s required 1o build a new architecture ingide an architecturs,
you have to listen 1o ihe old to be abile 6 shape the new — but rathaf at
revealing how context and architecture, reality-and interprstation, can utill b
lised to bulld cities. s nat & guestion of readiing 4 fixed point In SBACE, B

of following and repealing ts pathway, its race. This nised 16 tell aslory 18 EvEn
more obvious when the architecture s Seciaredly Housed by 2 ConStnCton that
is already there, and when it translates this asylum oto its own Ririnsc nature.
The need to bulld an anists studio where an oid huinker tises up, INDEX
Architekten's Bunker Aufstockung, o the location §

o a new velume o0 2 diguset
wharf, @TH's Kraanspoor, all \aad 1o the assertion of the yearning 1o anchor

new spaces. It is a question of anchoring and net of ainking roats: 10018
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the bottorn of the sea, and at/any rate; even this were done forever it would stil
consist of a lodging and not a compromise. The transiormation that 1S staged:
frozen at the mement of its consolidation in connivance between winal's useless
and what hasa new,meaning, rie disused and ihe curent, eradicates any
static value judgement.on the hera and Now: larva and butterfly are captured

at the very moment of their {ransmutation. Index's and OTH's twofold
architectires explode in the darkness: both "display cases ame placed

at the top of what already exists to light up and show the way, 10 1ell the t2ies
of urban trajectories: Yet architecture really can still travel from one placeio’
anather, not because it hinks like a veotor of due 1o its yearning for NOMADIST
fut simply to-save itsalf, becatise where iLvas it is no longer of af\v L;“S:

or interest, This nas recently been ihe expenence of Lieb _House deaga

iy Rebert: Venturl and Denisg Scott Brow, and of the Winton Guest House
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